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Gender Lines: What is the future of the gendered body? 

Visual Art, Gender History and Theory 

Grade Level: 9-12 

Time: Eight 2–hour weekly classes, from 10:00 AM- 12:00 PM, October through December 

 

About Visionary Studios: 8 weeks of theme-based studio classes address significant social 

issues and the ways in which art and artists influence society. Students can choose from 

different themes such as war, propaganda, environment, and re-visioning history and 

through a series of class discussions, field trips, and exercises, develop an idea for a more 

complex final project. Courses are taught by Steinhardt Art Education MA students and 

conclude with an exhibit of final works in NYU's Commons for a wide audience of parents, 

friends, teachers, and NYU faculty. No portfolio is needed to apply-this program is open to 

young artists of all experience levels. 

 

Gender Lines is an introductory course of the relationship between art and gender in 

which students are encouraged to question and explore the complexities of living 

within and outside of the gender binary.  Alternative narratives of gender expression 

continue to grow in mainstream media and cultural representation. It is important 

to educate students on the many possibilities within the realm of gendered identities 

so they can face these discussions with knowledge and understanding. Students will 

develop their own voice and personalized identity within the ever-shifting world of 

gender. In helping students find this individualized voice, I will encourage them to 

use it in their own artwork to promote positive growth. Students will learn about 

several mainstream and counterculture artists who make art dealing with feminism, 

restricting masculinity, and queer identity, perhaps finding inspiration in their 

stories. 

 



Gender Lines: What is the future of the gendered body? 

Since the mid twentieth century, philosophers, social scientists, and historians have 

theorized that gender—the roles, characteristics, and activities that distinguish men 

from women—is not innate but socially constructed. Behaviors thought to be feminine or 

masculine differ from one culture to another, and across time periods. Many artists have 

examined, challenged and critiqued the relationships between gender and society in 

their work, addressing topics such as women in domestic and public spheres, 

conventional standards of beauty, how societal pressures and mass media inform and 

reinforce our expectations of men, and the constricting notion of the traditional gender 

binary. In this class, students will examine their own understanding of gender and their 

position along the spectrum of gender identity and expression. Students will use their art 

to critically explore conventional expectations of the gender binary within the reality of 

an increasingly fluid, contemporary global conversation.  

 

Section 1: Gender in our lives. How has gender been defined in the past and across 

cultures? 

In this section, students will reflect on their own opinions and prior knowledge of gender 

and the gender binary. They will also discuss their own relationship with gender and 

identity as a class and individually. They will explore the ever-changing historical contexts 

in which gender expression and identifiers exist. 

 

Lesson 1: Defining and Reflecting on Gender and Selves—Students will collaborate 

as a group on a word cloud of gender terminology and create blind contour 

self-portraits. 

Lesson 2: Clay as a Cultural Connection-- Students will look at icons of gender as 

represented throughout history and across different cultures and use them as 

reference to develop their own interpretations. 

 

Section 2: The gender binary in a contemporary context- what works? What doesn’t? 



Students will examine how gender labels effect lives today and how the media influences 
and restricts perceptions of gender. The class will learn about artists who, in their work, 
have examined, represented, and critiqued labels of femininity and masculinity.  

 
Lesson 3: Words as an Art form—Students will use text as the driving force in an art 

piece of their own words—text art, slam poetry, performance/sound art, 

calligraphy, etc.—to expose the “cracks in the surface” of the gender binary. 

Lesson 4: Painting the “Big Picture” of the Binary-- in a mini lesson, students will 

experiment with color mixing in acrylic paints. Using only two complimentary colors 

and white-- no black!— students will use shades of gray to paint something (big or 

small) that they feel they struggle with within the gender binary. 

 

Section 3: Gender and Contemporary Art—How can art impact society’s 

understanding of gender? 

The class will also learn about the many artists who are making contemporary work about 

queer theory and gender counter cultures. Together, we will discuss the potential impact 

that art can have to give voice to those who have been silenced and oppressed. The 

students will once again reflect on their personal and societal understandings of gender, 

having studied and discussed gender and art as a class. 

Lesson 5: Gender as a Lifestyle/Gender as a Performance—Students will engage in 

a discussion of the nuances and sensitivity in gender representation to gain an 

understanding of the difference between “culture” and “costume”. Students will use 

makeup, hair, and costuming to create an alternate persona—with a focus of gender 

identity—that will then be captured in a photoshoot. 

Lesson 6: Reflecting on Your Reflection—Students will obscure or expand upon the 

self-portraits created on their first day of class in a second blind contour drawn on 

tracing paper. They will then layer the two portraits and add color, background, and 

multimedia collage as representation of their journey through this course. 

 

Section 4: Workdays for final projects—What is the future of the gendered body? 

       Lesson 7: Free work period 



       Lesson 8: Free work period 

 

National Core Arts Standards: 

Anchor Standard 1: Generate and Conceptualize Artistic Ideas and Work 

Enduring Understanding: Artists and designers shape artistic investigations, following or 

breaking with traditions in pursuit of creative art making goals. 

Essential Questions: How does knowing the contexts histories, and traditions of art forms 

help us create works of art and design? Why do artists follow or break from established 

traditions? How can artists determine what resources and criteria are needed to formulate 

artistic investigations? 

Anchor Standard 2: Organize and develop artistic ideas and work 

Anchor Standard 3: Refine and complete artistic work 

Anchor Standard 6: Convey meaning through the presentation of artistic work 

Anchor Standard 7: Perceive and analyze artistic work 

Enduring Understanding: Individual aesthetic and empathetic awareness developed 

through engagement with art can lead to understanding and appreciation of self, others, 

the natural world, and constructed environments. 

Essential Questions: How do life experiences influence the way you relate to art? How does 

learning about art impact how we perceive the world? What can we learn from our 

responses to art? 

Anchor Standard 8: Interpret intent and meaning in artistic work. 

Anchor Standard 10: Synthesize and relate knowledge and personal experiences to 

make art.  

Anchor Standard 11: Relate artistic ideas and works with societal, cultural, and 

historical context to deepen understanding. 

Enduring Understanding: People develop ideas and understandings of society, culture and 

history through their interactions with and analysis of art. 



Essential Questions: How does art help us understand the lives of people of different times, 

places, and cultures? How is art used to impact the views of a society? How does art 

preserve aspects of life? 

 

Artists/Art References: 

Rashaad Newsome 

Juliana Huxtable 

Frieda Kahlo 

Mary Cassatt 

Aripta Singh 

Clifford Owens 

Vaginal Davis 

Catherine Opie 

Judy Chicago 

Venus of Willendorf (Paleolithic era) 

Nefertiti- Fred Wilson 

Sleeping Venus,/Venus of Urbina/ Olympia 

Japanese block printing portraits- Hishikawa Moronobu 

Van Dyck—court fashion 

“Aint I a Woman” 

“Shrinking Woman” 

Carrie Mae Weems 

Lee Krasner 

Pride and Prejudice 

Kehinde wiley 

O’Keeffe- Black Iris 

Amos Mac 

Mathew Barney 

Charles Ray 



Robert Gober 

Guerrilla Girls 

Mariko Mori 

Cindy Sherman 

Laurie Simmons 

RuPaul 

Murray Hill 

Ana Mendieta 

JJ Levine 

Louise Bourgeois 

 

 


